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Pera Film, Picasso — Suite Vollard Gravdirler sergisine paralel
olarak Picasso: Filmsel Anlatimlar adli film programini sunuyor.
Programda Picasso’nun tutkulu ve renkli dlnyasindan oldugu
kadar, sergilenen yapitlarinda da gorilen cesitli temalardan
esinlenmis uzun metrajl filmler ve belgeseller yer aliyor. Henri-
Georges Clouzot'ya ait Picasso’nun Gizemi ve Didier Baussy-
OulianoffunPicasso adl iki uzun metrajli belgesel; Picasso’nun
yasamina, kisiligine ve yapitlarina 1sik tutuyor. Paris Opera
Balesi’nin 1970 prodUksiyonlu Picasso ve Dans (Diaghilev,
Cocteau), sanatcinin daha az bilinen bir yanini ortaya koyuyor —
produksiyonlar ve yaratici tasarimlarla iliskisi. Victor Erice imzali
An Kovaninin Ruhu, Picasso’nun ispanya i¢c Savasi'yla kisisel
iliskisi baglaminda, savasin hemen sonrasinda, ispanya’nin
tasrasinda gegen ve yikimin esiginde bir aileyi konu alan
buydleyici bir ddnem filmi. Gravirlerinde Picasso heykeltiras
olarak karsimiza cikar ve bir tir cagdas Pygmalion’dur, modelini
gozlemlemekten once zevk alir, ama sonra g6zl yalnizca yapitini
gorlr. Cicekei Kiz / Pygmalion adli film George Bernard Shaw’un
ayni adli oyunundan uyarlanmis bir gorgusuzlik komedisi; fonetik
Profeséru olan Henry Higgins’in, Cockney aksanli bir gicekgi kiza
st sinifin aksanini 68reterek, onu bir sosyete hanimefendisi
olarak yutturabilecegi Uzerine iddiaya girmesini konu aliyor. Son
olarak Jean-Luc Godard'in Nefreti,Amerikall bir film yapimcisinin,
Homeros’un Odysseia’sinl beyaz perdeye aktarmak (izere saygin
bir ydnetmeni ise almasini anlatiyor. Filmin mitolojik gondermeleri
ve insanin dogayla iliskisi, Picasso’nun temalariyla ilging ortak
noktalar barindiryor.

Pera Film parallel to Picasso - Suite Vollard: Engravings exhibition
presents a film program entitled Picasso: Cinematic Expressions.
The program includes feature films and documentaries inspired
and related to Picasso’s passionate, colorful universe as well as
the various themes taking place in his exhibited works. The two
feature length documentaries The Mystery of Picasso by Clouzet
and Picasso by Didier Baussy-Oulianoff shed light on Picasso’s
life, character and his works. Paris Opera Bellet's 1970s
production Diaghilev, Cocteau - Picasso and Dance presents a
lesser known side of Picasso — his involvement with the
productions and creative designs. In connection with Picasso’s
personal relationship with the Spanish Civil War; Victor Erice’s
The Spirit of the Beehive is a haunting, atmospheric piece set in
rural Spain soon after the War depicting a family on the verge of
collapse. With his engravings just as Picasso is the sculptor and
in the way of a modern Pygmalion, he first delights in the
observation of the model, to then only have eyes for his work.
The film Pygmalion a comedy of bad manners, based on the play
by George Bernard Shaw tells the story of Henry Higgins, a
professor of phonetics who makes a bet that he can successfully
pass off a Cockney flower girl as a refined society lady by
teaching her how to speak with an upper class accent. Lastly,
Jean-Luc Godard’s Contempt — is a film that tells the story of an
American film producer hiring a respected director to direct a film
adaptation of Homer’s Odyssey. The film’s mythological
references and the relation of man to nature share interesting
common strings with Picasso’s themes.
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Picasso’NUN
GizeMi

THE MYSTERY OF
Picasso

BelgeselDocumentary
YonetmenDirector Henri-Georges
Clouzot

Gorintl Yonetmeni Cinematographer
Claude Renoir

1956, 75, Siyeh — Beyaz, Renkli
Black & White, Color, Fransa France
Fransizca, Turkee altyazili

French with Turkish subtitles

Sanatgilarin kendi yapitlarindaki
olumlu - olumsuz mekan
ikigkilendirmelerini kurmalar
gibi, Unlu Fransiz yénetmen
Henri-Georges Clouzot da benzer
bir iliskiyi Picasso’nun Gizemi
belgeseli ile sanatcinin
yaratmasi ve yoketmesi Uzerine
kurar. 1955’te Clouzot arkadas!
Pablo Picasso ile biraraya
gelerek sanatcinin farkl calisma
yontemlerini olabildigince
kameraya almaya calisirlar.
Picasso calisirken kamera tam
karsisinda O’nu ceker, fircasiyla
yarattigl darbeleri ve akan
boyalar hareket halinde yakalar.
Bunun sonucunda Clouzot’'nun
filmi - perdesi ve karesi,
Picasso’nun tuvali haline gelir ve
izleyici olarak kendimizi
sanatginin olaganustu yaratici
dehasi; glizel yapitlari ile ani
yarattigl imgeler ve yeni fikirler
icinde buluruz.

Bir matadorun bogayi karsisina
almasi gibi, sanat¢i da tuvalini
alir karsisina. Sanatgi fircasini
savurdukga, resim gozlerimizin
onunde dans etmeye baslar.
Yepyeni bir belgesel tarzina
onculiuk eden bu film, yaratma
anini ve gizemini irdeler. Filmde,
sanatgl 20 siyah-beyaz ve renkli
resim yaratir. Kagittan akan
murekkebi kullanarak
Picasso’nun hizla ¢izdigi
desenleri yonetmen Clouzot
tersinden gekme imkani bulur.
Sanatgl renkli boya kullanmaya
basladigl zaman Clouzot da

renkli filme gecer ve stop-motion
animasyon tekniginin sihrini
kullanir. Picasso’nun Gizemi
buyuleyici, etkileyici ve
unutulmaz bir film olarak,
yaraticilik Uzerine yapilmis en iyi
belgesellerden biridir. Film,
Fransiz Hikumeti tarafindan
1984'te ulusal bir hazine olarak
kabul edilmistir.

Just as visual artists understand
the relationship between
positive and negative space in
their work, France's master
filmmaker Henri-Georges Clouzot
understood-and set about
demonstrating via The Mystery
of Picasso-the relationship
between creation and
destruction in the artistic
process. In 1955, Clouzot
teamed with his friend Pablo
Picasso to capture as many
aspects of the brilliant painter's
working methods as possible.
Clouzot innovatively placed the
camera in front of Picasso while
the latter worked, thus capturing
astonishing reverse images of
brush strokes and "bleeding"
inks in volatile motion. The
result is that Clouzot's film-the
screen, the frame-become
Picasso's canvas, and we find
ourselves inside his prodigious
genius as works of beauty
spontaneously burst forth and
are instantly crushed beneath
the weight of new images, new
ideas.

Like a matador confronting a
bull, the artist approaches his
easel. As he wields his brush,
the painting dances into being
before our eyes. This entirely
new kind of art documentary
captures the moment and the
mystery of creativity; for the film,
the master created 20 artworks,
ranging from playful black-and-
white sketches to widescreen
color paintings. Using inks that
bled through the paper, Picasso
rapidly created fanciful drawings
that Clouzot was able to film
from the reverse side, capturing
their creation in real time. When
the artist decided to paint in
oils, the filmmaker switched to
color film and employed the
magic of stop-motion animation.
The Mystery of Picasso is
exhilarating, mesmerizing, and
unforgettable; it is simply one of
the greatest documentaries on
art ever made. The French
government in 1984 it declared
the film a national treasure.

Picasso

Belgesel Documentary

Yonetmen Director Didier Baussy-
Oulianoff

1985, 80’, Siyah-Beyaz, Renkli
Black & White, Color, Fransa France
ingilizce, Tiirkge altyazili

English with Turkish subtitles

Picasso avangartti, gelenekseldi,
erotomanyakti. Resimlerini
bugln hemen herkesin gozlinde
canlandirabilecegi bir efsanedir
de Picasso. Yapitlari ve
kisiliginin 20. yuzyil sanati
Uzerinde ¢ok biylk bir etkisi
oldu. Bir sanat¢i ve bir insan
olarak hala turliniin tek
ornegidir, tipki Paris’teki Picasso
Muzesi’'nde sergilenen yapitlari
gibi. Didier Baussy-Oulianoff
bunlari anlatiyor, dénemlerine
gore siniflandinyor ve esin
kaynaklarini ortaya koyuyor.
Baussy'nin ¢ézimlemesi ayni
zamanda Picasso’nun neden
sergilenen bazi resimleri cok
sevdigini ve asla satamadigini,
6lumine dek onlar elinde
tuttugunu agikliyor.

Picasso was avant-garde,
traditional, an erotomaniac. He
is a legend whose paintings
almost everyone can visualise
today. His works and character
had an enormous influence on
20th century art. As an artist
and man, he is still one-of-a-
kind, rather like the collection of
his works on display at the
Picasso Museum in Paris. Didier
Baussy-Oulianoff presents them,
sorts them according to period
and establishes what inspired
them. Baussy's analysis also
explains why some of the
paintings on display were so
close to Picasso's heart that he
never sold them, preferring to
hold on to them until he died.

Picasso vE
DaNs Picasso

AND DANCE
DiaGgHILEV, CocTEAU
Paris OPERA
BaLEsi Paris
OPERA BALLET

YonetmenDirector Didier Baussy-
Oulianoff

1956, 75, Siyah-Beyaz, Renkli
Black & White, Color, Fransa France
Ingilizce, Tirkee altyazili

English with Turkish subtitles

Picasso 1917-1922 arasinda
dokuz balenin (Parade, Pulcinella
ve Bir Kir Tanrisinin Ogleden
Sonrasi gibi) tasanmlarini yapti,
bunun icin Jean Cocteau, Erik
Satie, Igor Stravinski, Claude
Debussy, Léonide Massine ve
Vaslav Nijinski gibi sanatcilarla
isbirligi yapti. Mavi Tren 1924,
Uc Koseli Sapka 1919 tarihli. Ik
olarak Sergei Diaghilev
tarafindan yaratilmis olan bu iki
tarihi bale, Paris Opera Balesi
tarafindan yeniden canlandirildi.

Mavi Tren, sik ve neseli bir
toplulugu ele alan dansli bir
operet. Senaryoyu yazan Jean
Cocteau, acik havada yasam,
glizel bedenler ve spor kiltini
alayci bir dille ylceltiyor.
Danslarin esin kaynaglysa golf,
tenis, ylizme ve akrobasi. Ug
Koseli Sapka bastan sona
Ispanya. EndulUslu olan Picasso
setleri, kostimleri ve tipik bir
Ispanya manzarasi araciliglyla
balenin atmosferini yakalayan bir
sahne perdesini tasarlamis.
Sicak bir mizahla anlatilan
hikaye, bir degirmencinin
karisini, onun kiskang kocasini
ve kadinin pesini birakmayan
bunak bir hakimi konu ediniyor.

Between 1917 and 1962,
Picasso was involved in creating
the designs for nine ballets
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including Parade, Pulcinella and
L'Aprés-midi d'un Faune, in
collaboration with such artists
as Jean Cocteau, Erik Satie, Igor
Stravinsky, Claude Debussy,
Léonide Massine and Vaslav
Nijinsky. Le Train Bleu dates
from 1924 and Le Tricorne from
1919. These two historic
ballets, created originally by
Sergei Diaghilev, have been
revived by the Paris Opera
Ballet.

Le Train Bleu is an operetta
dansé of a chic and flippant
society. Jean Cocteau, who
wrote the scenario, mockingly
celebrates the cult of open air
life, fine bodies and sport. The
dances are inspired by golf,
tennis, swimming and
acrobatics. Le Tricorne is
Spanish from start to finish.
Picasso, a native of Andalusia,
created sets, costumes, and a
stage curtain, which evokes the
atmosphere of the ballet by
means of a typically Spanish
scene. The story, told with
humour and warmth, is of a
miller's wife, her jealous
husband and a senile magistrate
by whom she is pursued.

NEFRET
CONTEMPT

Yonetmen Director Jean-Luc Godard
Oyuncular Cast Brigitte Bardot, Michel
Piccoli, Fritz Lang, Jack Palance
1964, 102, Renkli Color

Fransa France

Godard bu filmde Franscope
formatini (g6rintl yonetmeni
Raoul Coutard’in ustaca
hakimiyetiyle) kullanarak put
yikiciliga soyunuyor ve genis
perde melodramlarin sasasinin
altini giziyor. Gértinurde hikaye,
Homeros’un Odysseia’sinin
yenilik¢i bir prodiiksiyonuyla ve
saygin bir senaristin (Michel
Piccoli) hirgin bir yapimciyr (Jack
Palance), eski toprak bir

yonetmeni (Fritz Lang burada
aslinda kendisini oynuyor) ve
calkantil iliskilerinden artik
bikmis olan sinirli karisini
(Brigitte Bardot) memnun
etmeye calismasiyla ilgili. Ancak
bunlarin hepsi géruntiden
ibaret, ¢linkii Godard ticari
Hollywood filmini muzip (ve evet,
nefret dolu) bir yapibozumuna
ugratirken filmseverlerin
bayilacag| glglu espriler, askla,
yildizlikla ve sanatcilikla ilgili
keskin gozlemler ve isiltil bir stil
kullaniyor, sonunda da elinin
tersiyle ittigi bu sanatin pekala
ustasli oldugunu hissettiriyor.
Nefret, GnlG yonetmenin en
anlagilir, en ilging filmlerinden
biri. Iginde yasadiklar déonem
ylUzinden her tlrlG zarafetten
yoksun kalmis erkekler ve
kadinlar hakkinda. Ama romanin
psikolojisinin yerine son derece
siki bir estetik koyan film, bu
insanlarin (ve bizim) nerede hata
yaptigini olaganUstl bir zarafetle
gosteriyor.

Godard pursues an iconoclast's
agenda, using the Franscope
format (expertly controlled by
cinematographer Raoul Coutard)
to undermine the grandeur of
widescreen melodramas. The
story ostensibly concerns an
innovative production of Homer's
Odyssey and the struggle of a
respected screenwriter (Michel
Piccoli) to please a pugnacious
producer (Jack Palance), a
veteran director (Fritz Lang,
essentially playing himself), and
a petulant wife (Brigitte Bardot)
who's grown tired of their
turbulent relationship. It's all
pretense, however, for Godard's
mischievous (and yes,
contemptuous) deconstruction of
commercial Hollywood
filmmaking, potently infused with
film-buff in-jokes, astute
observations about love,
stardom, and artistry, and
enough glossy style to suggest
that Godard had mastered the
craft he so willfully rejects.
Contempt is one of his most
accessibly fascinating films.
“Contempt” is about men and
women rendered graceless by
their times, but the movie,
substituting rigorous aesthetics
for the novel’s psychology,
shows us where they (and we)
went wrong and achieves an
extraordinary grace.
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ARI KOVANININ
RuHu

THE SPIRIT OF
THE BEEHIVE

YénetmenDirector Victor Erice
Oyuncular Cast Ana Torrent, Isabel
Telleria, Fernando Fernan Gémez,
Teresa Gimpera, Queti de la Camara
1973, 99, RenkliColor

ispanyolca, Tiirkge altyazili

Spanish with Turkish subtitles

Victor Erice’nin bu buylleyici
guzellikteki filmi, sinema
tarihinin en unutulmaz ¢ocuk
performanslarindan biri.
1970’lerin en buylk Ispanyol
filmi olarak alkislanan, gorsel
acidan son derece zarif bir
“uyanis siiri” olan bu Erice filmi,
1940’larin ilk yillarinda, Ispanya
I¢c Savasi’nin yankilar tasrada
hala duyulurken, kuguk bir
Castilla kdylinde geciyor. Bu tam
anlamiyla kirsal atmosferde, alti
yasindaki Ana, belediye
binasinda gosterilen James
Whale’in Frankenstein’ini
izlediginde alternatif bir efsane
ve hayal dlnyasina giriyor ve bu
deneyim, kiglk Ana’nin
cevresiyle algisini, gerceklige
kendi yaratici amaglari i¢in bigim
verme yetisini sonsuza dek
degistiriyor.

Victor Erice's hauntingly
beautiful film features one of the
most unforgettable child
performances in the history of
cinema. Hailed as the greatest
Spanish film of the 1970s,
Erice's visually elegant "poem of
awakening" takes place in a
small Castilian village in the
early 1940s, as echoes of the
Spanish Civil Wart can still be
heard throughout the
countryside. It is here, in this
richly rural atmosphere, that six-
year-old Ana (played by six-year-
old Ana Torrent) is introduced to
alternate world of myth and
imagination when she attends a
town-hall showing of James
Whale's Frankenstein, an

o

experience that forever alters
young Ana's perception of the
world around her... and her
ability to mold reality to her own
imaginative purposes.

l(;igEKg:i Kiz
PycMALION

Yénetmen Director Leslie Howard,
Anthony Asquith

OyuncularCast Leslie Howard, Wendy
Hiller, Wilfrid Lawson, Marie Lohr, Scott
Sunderland

1938, 96’, Siyah-Beyaz Black & White
ingiltere United Kingdom

Ingilizce, Tlrkee altyazili

English with Turkish subtitles

George Bernard Shaw’un ayni
adli oyunundan uyarlanan bu
gorgusuzlik komedisinde, ¢ilgin
Profesor Henry Higgins (Leslie
Howard), Cockney aksanli sokak
kizi Eliza Doolittle’t (Wendy Hiller)
alti ay gibi kisa bir sure iginde
“gercek bir hanimefendi”ye
donustlrecegi konusunda
iddiaya giriyor. Lerner ve
Loewe’lin My Fair Lady’sine esin
kaynagi olmus bu Oscar 6dullu
filmin yénetmenligini Anthony
Asquith ve Leslie Howard,
montajiniysa David Lean
Ustlenmis, Shaw, senaryo
yazimina bizzat katiimis.

Cranky Professor Henry Higgins
(Leslie Howard) takes a bet that
he can turn Cockney guttersnipe
Eliza Doolittle (Wendy Hiller) into
a “proper lady” in a mere six
months in this delightful comedy
of bad manners, based on the
play by George Bernard Shaw.
This Academy Award-winning
inspiration for Lerner and
Loewe’s My Fair Lady was
directed by Anthony Asquith and
star Howard, edited by David
Lean, and scripted by Shaw
himself.

16 - 28 MART
MarRcH 2010

GOSTERIM
PROGRAMI
SCREENING
SCHEDULE

16 SaLl TUESDAY
16:00

Picasso’nun Gizemi
The Mystery of Picasso

18 PERSEMBE THURSDAY
16:00

Picasso’nun Gizemi

The Mystery of Picasso

19 Cuma FRrIDAY
17:00

Picasso’nun Gizemi
The Mystery of Picasso

20 CUMARTESiI SATURDAY

12:00
Picasso’nun Gizemi
The Mystery of Picasso

14:00
Nefret Contempt

16:00
Picasso ve Dans
Picasso and Dance

21 PAzAR SUNDAY
14:00

Picasso’nun Gizemi
The Mystery of Picasso

16:00
Picasso ve Dans
Picasso and Dance

18:00
Cicekei Kiz Pygmalion

23 SaLl TUESDAY
17:00
Cicekei Kiz Pygmalion

19:00
Picasso ve Dans
Picasso and Dance

24 CaArRsaMBA WEDNESDAY
15:00

Picasso ve Dans

Picasso and Dance

17:00
Picasso: Belgesel Documentary

19:00
Ari Kovaninin Ruhu
The Spirit of The Beehive

26 CumaA FRIDAY
14:00

Picasso’nun Gizemi
The Mystery of Picasso

27 CUMARTESiI SATURDAY
14:00

Ari Kovaninin Ruhu

The Spirit of The Beehive

16:00
Cicekei Kiz Pygmalion

18:00
Nefret Contempt

28 PazarR SUNDAY
18:00
Nefret Contempt

16:00
Ari Kovaninin Ruhu
The Spirit of The Beehive

18:00
Cicekei Kiz Pygmalion
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Asmal Mescit 5

1
| Mesrutiyet Cad., 65
| Tepebasi-Beyoglu/istanbul
| Tel: 0 212 334 99 00

i Faks: 0 212 245 95 12

I www.peramuzesi.org.tr

| Film Gésterim Ucreti 3 TL
Film Screening Charge

Miize Ziyaret Saatleri

1 Museum Hours

E Sali - Cumartesi Tuesday to Saturday 10.00 - 19.00
| Pazar Sunday 12.00 - 18.00

1

1

1

i Muze Pazartesi gunleri kapalidir.

i The museum is closed on Monday.
1

1

1

i Miize Girig Ucretleri

i Museum Entrance Charges

I Tam Adults 7 TL

U indirimli Concessions 3 TL
1
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