PERA $% MUZESI

Pera Film, korku sinemasina saygi durusuna istanbul Cervantes Enstitii-
su igbirligiyle hazirladig- “Ispanyol Kt Korku Filmleri” programi ile de-
vam ediyor; 1960’larin sonlarindan 1970’li yillara Ispanyol sinemasinin
“Teror Pop” olarak adlandirilan déneminden klt bir secki ile seyircilerin
karsisina cikiyor.

ispanyol sinema gelenegi gercekgilik, miizikaller ve komediye oldukca
genis yer verir ki fantastik sinema tarzi ve korku filmleri yillar boyunca
neredeyse hi¢ yapiilmamistir. Ancak 1960’larin sonlarindan itibaren kor-
ku filmleri istisna teskil etmeye baslar. Bu yeni trendin ilk 6rnegi Gritos
en la noche (Gece Yarisinda Cigliklar/Korkung Dr. Orloff, JesUs Franco,
1962) filmidir, fakat bu durum produksiyon sirketlerinin 1960’larin so-
nunda yasanan kriz ddneminde uluslararasi piyasada dagitim yapabile-
cekleri uygun fiyatl ve populer formil arayislarindan dogmustur. Sansur
yasalarindan dolay! kimi zaman farkli versiyonlarin Uretilip dagitiimasi
gerekse de, korku filmleri kolaylikla tlke sinirlarini agabilmistir. Bu yillar
ayni zamanda, Ingiliz Hammer Filmleri, Italyan giallo ve Ispanyol korku
filmlerinin filizlendigi, cogu defa birbirine amac ve tema acisindan ben-
zeyen, belli basli oyuncu ve yapimcilarin paylasildigl filmler donemidir.

ispanyol korku sinemasinin altin déneminin en 6nemli oyunculari Jesus
Franco, Armando de Ossorio, ve tabii ki Paul Naschy’dir. Cocukluk yilla-
rindan itibaren basta Kurt Adam serisine olan ilgisiyle bilinen, buyuk bir
korku fanatigi olan Naschy, Waldemar Daninsky karakterinin yaraticis
ve Ispanyol sinemasinin en c¢aliskan yonetmenlerinden olmasinin yani
sira en populerlerinden de biridir. Son yillarda da hayran kitlesi artan
Naschy, tam anlamiyla kilt bir figlirdiir. Armando de Ossorio, dirilip me-
zarlarindan cikan kesislerin konu oldugu destanin yaraticisidir. Bu yasa-
yan 6lller temasi aslinda George A. Romero’nun baslattigl temanin bir
devami olarak da gorilebilir. Jesus Franco da 6zellikle kanli korku film-
lerinde bir hayli etkin kult ydnetmenler arasindadir.

ispanyol korku sinemasinin bu ilk dalgasinda ismi sayilan bir diger
onemli oyuncu da, dncelikle televizyon alaninda pek cok prodiksiyona
imza atan ve efsanevi serisi Historias para no dormir (Uyutmayan
Hikayeler) ile fantastik ve korku klasiklerinin uyarlamalarini yaratan ve
daha sonra beyazperdeye tasiyan Narciso Ibafiez Serrador'dur.
Serrador’un ilk Gnlenen calismalarindan biri yatili bir okulda gecen ve
Psycho’ya (Sapik, Alfred Hitchcock, 1960), seri katil gelenegine saygl
durusuyla, gotik korku hikayesi La residencia’dir (Yatili Okul, 1969); yo-
netmenin ikinci korku filmi, ¢Quién puede matar a un nino? (Kim Bir
Cocugu Olddrebilir Ki? 1976) gun 1si§inda, cocuklarin birer birer katile
donistligu bir adada geger. Vicente Aranda da vampir filmleri kategori-
sine La novia ensangrentada (Kanl Gelin, 1972) filmiyle el atan Ispan-
yol ydnetmenler arasindadir. Gegis donemi geldiginde ve sanslr orta-
dan kalktiginda ise filmler kisa slrede daha cinsel ve daha kanli olmaya
baslayacaktir.

Pera Film in collaboration with the Cervantes Institute istanbul contin-
ues its month ode to scary tales and dark nights with a cult program
from Spain’s late 1960s and 1970s horror cinema: “Terror Pop”.

Spanish film traditions rely heavily on realism, musicals, and comedy,
to the extent that fantasy genres and thrillers were almost unrepre-
sented for decades. From the late 1960s, horror is the exception to
this rule. The film that seemed to announce the trend is Gritos en la
noche (Screams in the Night / The Awful Dr. Orloff, JesUs Franco,
1962), but it is the crisis of the late 1960s that forced producers to
find cheap and popular formulas that could be distributed internation-
ally. Horror thrillers could reach out beyond national boundaries, al-
though differences in censorship restrictions sometimes forced the
distribution of different versions. This is the period when British Ham-
mer films, Italian giallo, and Spanish horror all flourished simultane-
ously, often-recycling motives, themes, stars, and filmmakers.

Three key figures in the golden age of Spanish horror were Jesus Fran-
co, Armando de Ossorio, and especially, Paul Naschy. Naschy, a horror
fan since childhood, with a particular interest in the Wolf Man, created
the fictional character of Waldemar Daninsky and became one of the
most prolific flmmakers in Spanish cinema, as well as one of the most
popular. His fan base has only increased with the years, and he has
become a cult figure. Armando de Ossorio created a saga around tem-
plar monks who rise from the grave, which can be seen as the continu-
ation of the living dead cycle started by George A. Romero. Jesls
Franco is also a cult figure that was very active in the gore subgenre.

Another example in this first wave of Spanish horror is Narciso Ibanez
Serrador, who, after extensive work on television, where he adapted
fantasy and horror classics for his legendary series Historias para no
dormir, turned to the big screen. First, he made an accomplished goth-
ic horror tale set in a boarding school, La residencia (The Boarding
School, 1969), which included nods to Psycho and the serial killer tra-
dition. His second horror film, the shrewd ¢Quién puede matar a un
nino? (Who Could Kill a Child? 1976) took place in the daylight, more
specifically on an island where children have become murderers. Vice-
nte Aranda also tried his hand at the vampire genre with La novia en-
sangrentada (The Blood-Spattered Bride, 1972). As the Transition
came and censorship disappeared, the films became more sexual and
gorier.

KoRrRKU TRENI
PANICO EN EL
TRANSIBERRIANO

Yénetmen Director Eugenio Martin
Oyuncular Cast Christopher Lee, Peter
Cushing, Alberto de Mendoza

ispanya Spain, 1972, 90’, renkli color
ingilizce, ispanyolca; Tiirkge altyaziyla
English, Spanish with Turkish subtitles

Artik bir kIt favorisi olan bu
bilimkurgu korku film, 1907
yilinda gecer. Profesor Caxton
(Christopher Lee) Mangurya'nin
eski buzullarinda donmus insan
oncesi bir yaratiga rastlar.
Buldugu bu yaratig| yanina alarak
Londra’ya Trans-Siberya treni ile
yolculuk eden profesor, bir anda
donmus adaminin kayboldugunu
fark eder. Bu sirada cesetler ve
zombiler trenin ¢esitli yerlerinde
gorilmeye baslamistir. Donmus
yaratigin aslinda garip gliclere
sahip oldugu ortaya cikar.
Profesor Caxton, rakibi Dr. Wells
(Peter Cushing) ve kaptan
Cossack (Telly Savalas) glclerini
bir araya getirerek diinyayi
kurtarmak zorundadir. Yeterli
dozda komedi de iceren ve zekice
anlatilan film, ayni zamanda bir
onceki yil Nicholas and
Alexandra’da da yer alan trende
gecmektedir.

This horror science-fiction thriller,
a cult favorite, takes place in
1907. Professor Caxton
(Christopher Lee), has discovered
some sort of pre-human creature
frozen in ancient Manchurian ice.
He is traveling to London with his
find on the Trans-Siberian
Railway and is horrified to
discover that his frozen man is
missing, and corpses and
zombies are appearing all over
the train. It turns out that the
frozen specimen is an alien with
some unusual powers. The
combined forces of Professor
Caxton, his rival Dr. Wells (Peter
Cushing), and a Cossack captain
(Telly Savalas) are needed to
save the world from this
monstrous being. Skillfully told,
with a good dose of humor, this
film also features the train, which
appeared a year before in
Nicholas and Alexandra.



DrRAKULA
FRANKENSTEIN’A
KARSI

DrRAcuLA
CoONTRA
FRANKENSTEIN

Yénetmen Director Jesus Franco
Oyuncular Cast Dennis Price,

Howard Vernon, Paca Gabald6n
ispanya Spain, 1972, 88’, renkli color
ispanyolca; Tiirkge altyaziyla

Spanish with Turkish subtitles

Kult ydnetmen Jesus Franco’nun
yonettigi bu komik korku filminde
Jonathan Seward kot vampir
Kont Drakula’nin pesine dlser ve
Kont'u sarayinda yakalayip
kalbine bir hancer saplayarak
oldurur. Fakat kabus daha yeni
baslamaktadir, ¢linku deli doktor
Frankenstein vampiri, bir gece
kulib( sarkicisinin kanini
kullanarak tekrar hayata
dondurlr. Guglerini birlestiren
ikili, Frankenstein’in canavari ve
Morpho isimli mutant asistani ile
birlikte vampirlerden olusan bir
ordu yaratarak dunyayi
yonetmeye karar verirler.
Geleneksel Drakula efsanesini
ozellikle ilging ya da zekice
bastan insa eden bu parodi, 6zel
efektleri acisindan cok iddiali
degil. Mary Francis rolinQ
Ustlenen Paca Gabaldon, Britt
Nichols ve Anne Libert filmin
diger oyunculari arasinda yer
aliyor. Yonetmen Franco, bir yil
sonra Frankenstein temasini
Frankenstein’in Laneti filmiyle

1 tekrar beyazperdeye tasidi.

o e e e

In this comedic horror film from
cult director Jesus Franco,
Jonathan Seward tracks the evil
vampire Count Dracula to his
castle and kills him with a stake
through the heart. The nightmare
has hardly begun, however, as the
mad Dr. Frankenstein revives the
vampire using the blood of a
nightclub singer. The pair then
join forces, along with
Frankenstein’s monster and a
mutant assistant named Morpho,
in an attempt to create a vampire
army to rule the world. This
parody manages to deconstruct
traditional legend without saying
anything remotely interesting or
clever, and the special effects are
strictly of the bargain-basement
variety. Paca Gabaldon
(appearing as “Mary Francis”),
Britt Nichols, and Anne Libert
co-star. Director Franco returned
to the Frankenstein theme the
following year with La Maldicion
de Frankenstein.

KO&R OLULERIN
SALDIRISI
EL AtaQuE DE
Los MuUeErTOS
SiIN Ouos

Yénetmen Director Amando de Ossorio
Oyuncular Cast Tony Kendall, Fernando
Sancho, Esperanza Roy

ispanya Spain, 1973, 91, renkli color
ispanyolca; Tiirkge altyaziyla

Spanish with Turkish subtitles

Kor Oliiler serisinin bu carpici
ikinci filminde, yazar ve yonetmen
Amando de Ossorio terk edilmis
Templar’in Urkutlci koklerine
geri donuyor: Ortacag eskiyalari
tarafindan cehennemden kacip
geri gelmemeleri icin gozleri
yakilmis tanri tanimaz sévalyeler.
Infaz edilislerinin 500. yilinda, bu
kor atlilar mezarlarindan
dirilerek, onlari mahkum eden
kasabalilardan kanli bir intikam
almaya baslar. Tony Kendall
(When The Screaming Stops/
Cigliklar Durdugu Zaman), Frank
Brana (Pieces/Parcalar) ve Lone
Fleming (Kér Oltilerin Mezarlari)
Avrupa korku filmleri kategorisini
kasip kavuran bu tlyler Urpertici
devam filminin oyunculari
arasinda.

In this second startling film in the
Blind Dead series, writer/director
Amando de Ossorio returns to the
horrific origin of the depraved
Templar: heretic knights whose
eyes were burned out by
medieval vigilantes to prevent
them from finding their way back
from Hell. Now on the 500"
anniversary of their execution,
the blind horsemen rise from
their tombs to wreak bloody
revenge on the town that
condemned them. Tony Kendall
(When The Screaming Stops),
Frank Brana (Pieces) and Lone
Fleming (Tombs of The Blind

1 Dead) star in this chilling sequel

! that rocked the EuroHorror genre!
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KurRT ADAM’IN

IsARETI
LA MARcCA DEL
HoMBRE LoBoO

Yénetmen Director

Enrique L6pez Eguiluz

Oyuncular Cast Paul Naschy,

Dyanik Zurakowska,

Manuel Manzaneque

ispanya Spain, 1968, 88, renkli color
ispanyolca; Tiirkce altyaziyla

Spanish with Turkish subtitles

Cilgina donmus kurt adam
Waldemar Daninski, ayin
evreleriyle bas gosteren sikintisi
yuzinden dylesine ¢aresiz bir
hale gelir ki, blyUculerden medet
ummaya baslar. Ne yazik ki, ona
en ¢ok yardim etmeye niyetli
gorinen buyu sahipleri en
acimasiz kan emiciler ¢ikar.
Orijinal olarak 3D cekilen bu film
ispanya’da gosterime girdigi
glinden itibaren bir anda
Unlenmisti. Asil ismi Jacinto
Molina olan Naschy, filmin
senaryosunu Ustlenmisti. Bu film
ayni zamanda efsanevi
Naschy’nin Kont Waldemar
Daninsky rollinde yer aldig kurt
adam serisinin ilk filmidir.

Distraught werewolf Waldemar
Daninski becomes so desperate
to find a cure for his lunar-
influenced affliction that he visits
occult shopkeepers to find a cure.
Unfortunately, those who seem
anxious to help him turn out to be
ruthless bloodsuckers. Originally
filmed in 3D, this film was a major
hit in Spain. Naschy, using his
birth name Jacinto Molina, wrote
the script. This film is the first in a
series featuring the legendary
Naschy as Count Waldemar
Daninsky the werewolf. !

I3 - 28 Ekim

I3 - 28 OcTOBER 2012

GO6sTERIM PROGRAMI

SCREENING SCHEDULE

13 EkiMm OcTOBER
CUMARTESi SATURDAY
19:00 Korku Treni

Panico En El Transiberriano

14 EkiMm OCTOBER

PAzAR SuNDAY

|4:00 Kér Olilerin Saldirisi
El ataque de los muertos
sin ojos

21 EkiMm OcToOBER

PAzZAR SUNDAY

| 4:00 Drakula Frankenstein’a
Karsi
Dracula Contra
Frankenstein

16:00 Kurt Adam'in isareti
La Marca Del Hombre Lobo

Miize Ziyaret Saatleri

Museum Hours

Sali - Cumartesi Tuesday to Saturday
10.00 - 19.00

Pazar Sunday

12.00 - 18.00

Miize Pazartesi glnleri kapalidir.
The museum is closed on Monday.

Miize Giris Ucretleri
Museum Entrance Charges

Tam Adults 10 TL
indirimli Concessions 5 TL
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SUNA VE INAN
KIRAC VAKFI

27 Ekim OcTOBER
CUMARTESi SATURDAY
14:00 HKorku Treni

Panico En El Transiberriano
16:00 Kurt Adam’in isareti

La Marca Del Hombre Lobo
18:00 Kbér Oliilerin Saldirisi

El ataque de los muertos

sin ojos

28 Ekim OcTOBER

PAazAR SuNnDAY

16:00 Drakula Frankenstein’a
Karsi
Dréacula Contra
Frankenstein
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