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Critical video in
Latin America and
the Caribbean

PERA £ MUZESI

Videoarde: Latin Amerika ve Karayipler'de Elestirel Video

Sanati programi, kiiratoér Laura Baigorri'nin Latin Amerika ve
Karayipler'de 2008-2011 yillari arasinda AECID (Uluslararasi
ispanyol is Birligi ve Gelistirme Ajansi) ve Cervantes Enstitiisii
kultir merkezlerinin destegiyle gelistirdigi G¢ bolimden olusan bir
program.

Programin amaci, direnisin tek yolunun gortnurliik oldugunun
aktariimasina dayaniyor. Bu secki, elestirel sanatin erisim

alanini ve yeterliligini, bir yandan da bu alanda galisan

sanatginin ahlaki sorumlulugunu, kendini temsil edebilme
konusundaki becerik(siz)ligini, sosyal ve politik konularla ilgilenen
calismalardaki onaylanma gereksinimini, Latin Amerika sanatinin
ve sanatgilarinin uluslararasi sahnedeki rollerini ve son olarak da
kUratorin kendi galismasinin uluslarétesi baglamda ele alabilme
mesrutiyetini sorgulamamiza neden oluyor.

Videoarde’de yer alan galismalarin tamami, sosyal alanin degisimi
ve dolayimlamasi alanlarinda yerlestiriliyor. Bu ¢alismalar

kimi zaman gunlik yasam ile yuzlesmek icin tuhaf yontemler
gosterirken, kimi zaman da politika, tarih ve bellek, kimlik,

sosyal kriz, siddet, macoluk, seks, din, sinir ve goc, kentsel

alan ve sanat gibi 6nemli konulari inceliyor. Program dahilinde,
Meksika, Nikaragua, Honduras, El Salvador, Panama, Kosta Rika,
Guatemala, Porto Riko, Dominik Cumhuriyeti, Kiba, Ekvator,
Bolivya, Venezuella, Kolombiya, Peru, Brezilya, Sili, Arjantin,
Paraguay, Uruguay, Amerika Birlesik Devletleri ve ispanya’dan
farkli sanatcilarin 32 adet videosu bulunuyor. Bu calismalar (¢
farkli program cergevesinde bir diyalog baslatmayi hedefliyor:
Erkekler, Kurtlar ve Erkekler, Hayati Alan ve Benim Yolum: Yerel
Hayatta Varligini Strdirme Dersleri.

KONFERANS - Program Kiratéri Laura Baigorri, 8 Ekim
Cumartesi, 16:00  Laura Baigorri, Barcelona Universitesi Giizel
Sanatlar Fakiiltesi’nde profesér. Uzerine yogunlastigi alan ise
Sanat ve Yeni Medya. Baigorri, egitim ve 68retim deneyimine
ek olarak, arastirma, elestiri, kiratéryel calismalar ve internet
Uzerinden yUrUtulen cesitli projeler Uzerinde de calisiyor. Su
ana dek, internette sanat ve eylem, video sanati ve oyun sanati
hakkinda makaleleri bulunuyor.

The program Videoarde: Critical video in Latin America and the
Caribbean belongs to a three-part program developed by curator
Laura Baigorri in Latin America and the Caribbean between
2008-2011 with the support of the network of cultural centers
of AECID (Spanish Agency for International Cooperation and
Development) and Instituto Cervantes.

The aim of the program is to insist on visibility as the only way of
resistance. The selection questions us about the effectiveness
and the scope of action of critical art, about the author’s ethic
responsibility while working in this field, about the subaltern
(in)capacity to represent him or herself, about the need of
recognition in the works that deal with social and political issues,
about the role assumed by Latin American art and artists in the
international context, and lastly, about the curator’s legitimacy to
undertake his or her work in the transnational context.

All the works in Videoarde are inserted on the field of mediation
and transformation of the social space, sometimes showing the
peculiar ways to confront daily life and some others reflecting
upon critical aspects: politics, history/memory, identity, social
crisis, violence, machismo, sex, religion, frontier and emigration,
urban space and art. The program features 32 videos by artists
from Mexico, Nicaragua, Honduras, El Salvador, Panama, Costa
Rica, Guatemala, Puerto Rico, Dominican Republic, Cuba,
Ecuador, Bolivia, Venezuela, Colombia, Peru, Brazil, Chile,
Argentina, Paraguay, Uruguay, US and Spain. The works strike up
a dialogue through three different programs: Men, Wolves and
Men, Vital Space and My Way: Lessons on Local Survival.

CONFERENCE - Program Curator Laura Baigorri, 8 October
Saturday, 16:00 Laura Baigorri is professor at the School of
Fine Arts, University of Barcelona. Her focus is on Art and New
Media. Baigorri combines her teaching experience with research,
criticism, curatorial work and development of online projects. She
has penned articles and essays on art and activism on the Net,

video-art and game art.

ERKEKLER,
KURTLAR VE
ERKEKLER
MEeEN, WoLVES
AND MEN

Program, hayal kirikligl, moral
bozuklugu ve iktidarsizlik
konulari Gizerinde duruyor. Tim
bu calismalar insan ahlakinin
kor noktalarinda, kimi zaman
| daha genel anlamda -dogaustt
1 ya da sembolik sorular
| araciliglyla- kimi zaman ise
: bir nebze olsun kati verilere
1 ya da belirli sosyal unsurlara
deginerek faaliyet gosteriyor.
Bu calismalarin kimisi politika,
| bellek ve siddet arasindaki ya
1 da siddetin temsili ve medyanin
gosterdikleri arasindaki iliski
Uzerinde dururken, kimisi
glclin ne denli kokusmus ve
alcak bir sey olduguna ya da
| sovenist 6nyargilarin kokine
: ve politikacilarin bunlari nasil

iaiuiaieiaiainiete el bbbttt bl

6nemsiz gibi gosterdigini ortaya
koyuyor. Sonugta, buradaki
calismalarin hepsi bizleri

bireyin GstunlGgl, toplumsal
davranis bicimleri ve insanin
gl¢slzIUgundn sinirlari hakkinda
dustinmeye zorluyor.

It centers on the feelings of
disappointment, dejection and
impotence. All these works
operate in the blind spots of
human ethics, whether it be

at a general scale -through
transcendental or symbolic
questions—or at a particular
scale -when they allude to
concrete facts or specific

social agents. Some of them
insist on the bonds between
politics, memory and violence or
between the representation of
violence and the show presented
by mass media, while others
show how corrupted and sordid
power is, or the deep roots of
chauvinistic prejudices and how
politicians play them down. All of
them force us to reflect upon the
transcendence of individual and
collective behavior and upon the
limits of human impotence.

HAYATTA KALMANIN
MANTIgI
LA LOGICA DE LA

SUPERVIVENCIA
Gabriela Golder, Arjantin Argentina,
2008, 5'17

Xx 11
COCUKLAR
XX 11

Y PARVULOS
Regina José Galindo,
Guatemala, 2007, 10’32

Il EyLOL
Il DE SEPTIEMBRE
Claudia Aravena, Sili Chile, 2002, 5'30”

SUPER KAHRAMANLAR

SUPERHEROES
Luz Maria Bedoya, Peru, 2004, 1'42"

iSA’NIN ASKERLERI
SoLbapbos peE CRISTO
José Alejandro Restrepo,

Kolombiya Colombia, 2004, 6’

PoLi I
Yoshua Okon,

Meksika, ABD México, USA, 1999, 1'26”

ARANJUEZ
Gonzalo Lebrija, Meksika Mexico,
2003, 4

YEMLIK

INTIHARA MEYiLLI
UYGULAMA SERILERI
CARON DE CARNE
SERIE PRACTICAS
SuiciDAs

Valeria Andrade, Pedro Cagigal,
Ekvator Ecuador, 2006, 4’

Javier CasTro, Luis
GARcIGA, GRETHELL

Rasua
Kiba Cuba, 8’

Toplam Sture Total Duration: 44’

’

i HAYATI ALAN

VITAL SPACE

Hayati Alan, fiziksel alan -mimari
ve sehir planlamasi, arazi ve
sinir- ile birebir iliskili oldugu gibi

bu alanin kimligi ile de ilgileniyor.

iki alt programa ayriliyor: “Terk
edilmis ve nakledilmis kentler”
e “Sanat piyasasindaki Latin
kokenliler”. Bu alt programlardan
ilki sehirlerin mimariye
yatkin alanlarinda kullanilan
gelistirme politikalarini,
kentsel yapilasmadaki artisi
baskin carpik yapilasma
ile karsilastirmak suretiyle
elestiriyor. Bir yandan da
denetim ve kontrol, insanlara ait
arazilerin kullanimi, emperyalist
ordularin yarattig zehirli ve
askeri kirliligi inceliyor. Diger
calismalar yerinden edilmenin
sonuglari, arazi sinirlama
politikalarindaki celiskiler,
yabancinin konumu ve kimlik
kaybina karsi olan direng gibi
konularla ilgileniyor. “Sanat
piyasasindaki Latin kdkenliler”
sanat diinyasinin gorinurligu
ve varhigini strdlrebilmesi igin
ihtiya¢c duydugu hayati alan
Gzerinde duruyor: Arabulucularin
durumlar (piyasa, kurumlar,
elestirmenler ve kuratorler) ve
sanatcilarin kisisel secimleri
arasindaki gerilimli denge.

It directly relates to the physical
space -architecture and city
plan, territory and frontier—

as well as to the space for

the identity. It is divided in

two different sub-programs:
“Isolated and transplanted
urbans” and “Latinos in the

art market.” The first one
features videos criticizing the
development policies in the
architectonic space of the cities,
showing the contrasts between
urban boom and overwhelming
underdevelopment. They also
explore the surveillance and
control, the use of other people’s
territories and the toxic and
military pollution generated by
imperialist armies. The rest of
works deal with issues such

as the consequences of being
uprooted, the contradictions of
frontier policies, the condition
of foreigner and the resistance
to the identity loss. “Latinos in
the art market” relates to the
other vital space necessary for
the survival and visibility in the
world of art: the tense balance
between the conditions of their
mediators (market, institutions,
critics and curators) and the
artists’ personal choices.



KENTSEL, TERK
EpiLmis VE
NAKLEDILMis

URBAN, ISOLATED AND
TRANSPLANTED

CELESTE
Valentina Serrati, Paraguay, 2007,
412"

DocuMENTAL
Alexander Apoéstol,
Veneziella Venezuela, 2005, 2

BELIRLEMEYEN KARELER
DESTABLISHING SHOTS
Jonathan Harker, Ekvator, Panama
Ecuador, Panama; 2007, 5’

MEDiTAsSYONA GiRis
PRELUDE FOR
MEDITATION

Edgar Endress, Sili, ABD Chile, USA;
2006, 140"

Acik AbAa

IsLA ABIERTA

David Pérez, Dominik Cumhuriyeti
Dominican Republic, 2006, 2'10"

TARTISMA DAHILINDE
UNDER DiscussioN
Jennifer Allora, Guillermo Calzadilla,
Porto Riko Porto Rico; 2005, 6'14”

SINIRLAR UgGLEMESI
THE BoRDERS TRILOGY
1. Bolum Part: Cizgi Uzerindeki Ask
Love on the Line

2. Bolum Part: Kapsayici Sehir
Contaimer City

3. Bolum Part: Gorlinebilen Bir Sinir
A Visible Border

Alex Rivera, ABD USA, 2002

SEvVGiLi KOMsULAR
EsTIMADOS VECINOS
Christian Bermudez,

Kosta Rika Costa Rica; 2006, 7’

SANAT PiYASASINDA
YER ALAN LATIN
KOKENLILER

LATINS IN THE ART
MARKET

VibEO SANATI:
IBEROAMERIKAN
EFsANEsi VIiDEOART:
THE IBEROAMERICAN

LEGEND

iberoamerikan Ugleme, Bélim 1

The Iberoamerican Trilogy, Part 1
Martin Sastre, Uruguay, 2002, 13'32"

LATINLERIN OLMADIgI
PARTI

No-LATIN PARTY
Diego Lama, Peru, 2003, 2'16"

SoN s6z
ErPiLOGUE

BaLo PeLoTa
Douglas Rodrigo Rada,
Bolivya Bolivia; 2003, 9”

Toplam Stire Total Duration: 49’

¢

‘BENiIM YoLuM:
YEREL HAYATTA
VARLIGINI
SURDURME
DERSLERI

My Way: LEssoNs
ON LocaL
SURVIVAL

Belgelenmis deneyimlere
dayanan bu programda;
bicimsel agidan bir bireyin

ya da kolektif bir portrenin
milakati gibi ylrutllen videolar,
kavramsal acidan direnis ile
ilgileniyor. 1. Bélum'de sanatcilar
gunllk hayatlarini farkli bakis
acllarindan paylasan insan
portreleri sunuyorlar: Belli bir
mekanin dogru tasviri, dogru
bir isim ya da ginlik eylem,

ya da gercegin kendisinden
daha aciklayici olabilen
kurgusal bir hayat. Sanatgilarin
temel baglamlarini yakalayan
sey kameralari. 2. Bélim
(Topluluklar) Ug¢ tane belgeselden
olusuyor. Bu belgeseller

bizleri birbirinden ¢ok farkli

ic ayri sosyal grubun ginlik
hayatina konuk ediyor: Buradaki
topluluklarin dlinyalarinin
portresi daima gunlik hayatin
getirdigi sinirlari asma gabasi,
arzular ve hayallerden, kisacasi
umuttan ibaret. Son olarak,
Kolombiya’'nin klasiklerinden
Insanlari Yakalamak.Yoksullugun
Vampirleri, 1978 tarihli Luis
Ospina ve Carlos Mayolo'nun
deneysel filmi yer aliyor. Bu

film sahte bir belgesel ¢clinki
bahsedilen veriler gercege
dayanmiyor. Bu sahte belgesel,
aclyl kotuye kullanan ve

bu sekilde kendilerine pay
citkaran sinemacilari ve birinci
dlinyaya ait seyircilerin marjinal
gorsel tiketim aliskanhklarini
elestiriyor. Cali Grubu’ndan

(Group of Cali) bu iki sinemaci
bu calismalarini pornomiseria’yi
(aci pornosu) ve 70’li yillarda
Avrupa’da satmak ve 6duil
kazanmak amaciyla tg¢lncl
dunya Ulkelerinde “sosyo-politik
belgesel”ler ceken sahtekar
belgeselcileri elestirmek igin
Uretiyorlar.

This program is based on the
testimonial experience. On the
formal level, it takes the form
of an interview or an individual
or collective portrait, on the
conceptual level it deals with
the notion of resistance. In part
I, the artists display portraits
of people who share their daily
life from different perspectives:
from the accurate description
of a specific place, a proper
name or a daily action, to the
fictionalization of a life which
can explain even more than
reality itself. It is the camera
catching the immediate
context of the artists. Part Il
(Communities) features three
documentary films that take
their time to immerse us in the
daily life of three social groups
with very different profiles:

the portrait of these particular
universes these communities
represent it is always based in
overcoming the limits imposed
by the daily routines and by

the projection of desires and
dreams; in short, by hope.
Lastly, the exhibit focuses

on a Colombian classic, the
experimental film Agarrando
pueblo. Los vampiros de la
miseria [Catching People.
Misery Vampires, 1978], by
Luis Ospina and Carlos Mayolo.
The film takes the form of a
mock documentary as the facts
are not real. It criticizes the
filmmakers who exploit misery
in order to acquire benefits
and how the audience of the
first world consumes marginal
images. These two filmmakers
form the Group of Cali conceived
their work as a sharp critique of
the pornomiseria (misery-porn)
represented by the opportunism
of the dishonest documentary
makers of the 70s who shot
“socio-political documentaries”
in the third world so they could
sell them in Europe and win
awards.

BoLUM PART |

INTIHARA MEYiLLI
UYGULAMA SERILERI
SERIE PRACTICAS
SuiciDAS

Valeria Andrade, Pedro Cagigal,
Ekvator Ecaudor, 2006, 3’

LiMAN SERILERI

SERIE EL PUERTO
Nicolas Testoni, Arjantin Argentina,
2004-2005, 5

TAKsi SOFORU iLE
SOYLESI

ENTREVISTA CON EL
TAXISTA

Colectivo Shampoo,

Dominik Cumhuriyeti

Dominican Republic, 2006, 6'27"

KunaG Fu
Hugo Ochoa, Honduras, 2005, 752"

VERDADERO FALSO
Ernesto Salmerén,
Nikaragua Nicaragua, 2007, 5'42”

NAWPA (O.1)

Xavi Hurtado,

ispanya, Kolombiya

Spain, Colombia (2004/2007) 13’

BUENA VisTA SORFU
SURFING BUENA VisTA
Kasia Badach, Alfredo Ramos,

Kiiba Cuba, 2008, 3'30”

BoLUOM ParT Il
TOPLULUKLAR
COMMUNITIES

OyvarPok O1APOQUE
Lucas Bambozzi,
Brezilya Brasil, 1998, 12’

DUgUMLER, IVIR
ZIVIRLAR VE DigeErR
SEYLER ARASINDA
ENTRE NUDOS,
CALACHES Y OTRAS

COSAS
Alexia Miranda, El Salvador, 2006,18’

A PLENos PuLM®ES
Patricia Moran, Brezilya Brasil,
2006,15’

BoLum ParT I
Saygl Durusu
HomaGE

INSANLARI YAKALAMAK.

YOKSULLUGUN
VAMPIRLERI
AGARRANDO PUEBLO.
Los VAMPIROS DE LA
MISERIA

Luis Ospina, Carlos Mayolo;
Kolombiya Colombia, 1978, 28’35

Toplam Sire Total Duration: 110"
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GO6sTERIM PROGRAMI
SCREENING SCHEDULE

7 CuMA FRrRIDAY
18:00 Erkekler, Kurtlar ve
Erkekler
Men, Wolves and Men
19:00 Hayati Alan
Vital Space

8 CUMARTESiI SATURDAY

| 4:00 Benim Yolum: Yerel
Hayatta Varligini Strdirme
Dersleri
My Way: Lessons on Local
Survival

16:00 Konferans: Program
Kiratori Laura Baigorri ile
Conference: Eith Program
Curator Laura Baigorri

Film Gosterim Ucreti 5 TL
Film Screening Charge

Muze Ziyaret Saatleri

Museum Hours

Sali - Cumartesi Tuesday to Saturday
10.00 - 19.00

Pazar Sunday

12.00 - 18.00

Muize Pazartesi glinleri kapahdir.
The museum is closed on Monday.

Miize Giris Ucretleri
Museum Entrance Charges

Tam Adults 10 TL
indirimli Concessions 5 TL

N\ /%
Yt

SUNA VE iNAN
KIRAC VAKFI

9 PAzAR SUNDAY

14:00 Erkekler, Kurtlar ve
Erkekler
Men, Wolves and Men

|5:00 HayatiAlan
Vital Space

16:00 Benim Yolum: Yerel
Hayatta Varhigini Sirdirme
Dersleri
My Way: Lessons on Local
Survival

isbirligiyle collaboration with



